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Abstract:

The preceding paper has shown the different aspgctsoman in the novels of Kamala Markandaya, Shas
Deshpande and Manju Kapur. These novelists potteaytional, modern, educated and career-orienteldllerclass
married women who are sensitive to the changinggieind situations. Projecting a remarkable pemeptito the
nature of a woman’s mind, they depict woman in aasi roles - wife, mother, sister, daughter and soThey
always concern themselves with a woman’s searchdbrdentity. They always stand by her.
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Introduction:

This paper is an attempt to analyse the problerosdfdby women. How have their attitudes and valussnb
conditioned? What are the impediment women aretiimgsvith? What are women writers expected to @ctf And
what are the motives that compel them to write? lilafbre answering to all these questions, it hateb&now the
actual condition of woman in our society. Generaltyour society, woman is always characterizedlaally warm,
gentle, dependent and submissive. Family atmospdetdework patterns convey the idea that woman shbel
subordinate to and dependent on man. It will nddeewrong to call woman as Harijan of society. $ias been
suffering for a long time. In every age man liveeef, unobstructed and self-willed, and woman depeindbound in
shackles and suppressed. It is very ludicrous wheman is described as impious. If she wants trattalvation,
she will have to take a new incarnation as a maes@& are the views thrust upon woman by male-ddedrsociety.
This society does not want her to be equal to m&e. mind-set of man is shaped in such a way thatamaot
believe woman being equal to him. The culture theated a Sita and a Gandhari has denied the msgste woman
except as daughter, sister, wife and mother. Theegodenies woman the possibility of being a persiMan’s
relationship with woman is most often the bond tlsists between a master and a slave. But it shioal@ept
remember that woman is essential to man becatuisein seeking to be made whole through her thaman hopes
to attain self-realization”(Beauvoir, 173).And our history too is full of glorious exampleBwooman’s freedom. In
early days woman enjoyed much freedom. She paateipin religious rites, received education, wagmlightened
member of society. In Rigvedic age, she had thiet ig read Vedas and education was mandatory forSwme
scholarly women contributed to religious works. Wasmwere free to choose their life-partner and esssd equal
rights with men. But with the passage of time womsandition is being deteriorated as Arbindo geigwat the
degraded position of woman: In India . . . the warhad at first a free and more dignified positibart in Greece
and Rome, but the slave was soon replaced by tietarat, called in India the Shudra, and theeasing tendency
to deny the highest benefits of the common life emture to the Shudra and the woman broughtdowraimsociety
to the level of the Western conquerors. (103-104fy\Eof Islam into India made the status of womenvd. The
Purdha or Burkha was imposed upon women. Women preneented from participating in public affairs. €lihlot
was confined to toiling for the family and for prding pleasure and relaxation to men and familywédman is
always expected to be perfect in every field. Istated in religious books that woman should séerehusband in
every condition even after his death by being "s@hough some social reformers were there to thielse practices.
These reformers wanted to bring equality in socikgtig very ironical that Nature does not discraie between man
and woman but human being discriminates betweesettveo species. Woman, generally, plays two typesles—
conventional and unconventional and both suffee Tihconventional woman suffers for her violationaotepted
norms of society or questioning them. She suffemfess she accepts the wisdom of traditional waysd A
conventional suffers due to patriarchal culturedition bound woman sacrifices her happiness fofdrmaily sake.
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Particularly Indian woman does not bother aboutgessonal happiness. She is always considered ke wthers
happy. Promilla Kapur, a sociologist cites Dr. Radtrishnan, “centuries of tradition have made tihdidn woman
the most patient woman in the world, whose pridaui$ering”’(366) and finds out the husband, the nagsountable
for her tensions: They like wives to take up jols dislike them to change at all as far as theituale towards their
roles and status at home is concerned and digidie traditional responsibilities being neglectekllich results from
their pre-occupation with out-of-home vocation. ifratitude towards their wives being employedasirfd to be
ambivalent.(366) Indian woman is always placed ketwtwo poles: tradition and modernity; betweerucaland
nature; between family and profession. She alwegsfherself at the crossroads of her life. Shetthathoose only
one thing, but society should think that she i®@dp she is not subordinate to man, or an addibanan. She is an
autonomous being, capable of finding her own wagrnt@ncipation. She too is free from all the restms that are
imposed upon her by society. Though with the chamgimes, to some extent, education has changedonelition.
She is on the march, taking an active participatiorall spheres of life. She is emerging as ofcafoctors,
scientists, business executives, engineers, migjsget everywhere she is sneered at, ridiculextkexd, but never
treated equal to man. In early days, she wouldesuliie to illiteracy and unawareness but in predays, inspite of
being literate, financial secured is confrontingrenatrocities. A working woman has to bear, botteeaand family
responsibilities. She has not only to face the spgm of her surroundings but also she is oftendaid in herself
because she is tinged with the idea of Indian wdmad. Indian woman who is educated and employed,
economically independent, but this success is notigh. Family, marriage and social norms bind lwenmetely.
The political laws, which guarantee her the samantium of civic and political rights, remain on pepenly.
“Woman'’s Lib” that is only a fashion word, promaginvomen to organize rallies and meetings. A wonartioues
to live a life under fear, tension, discriminatiamd oppression despite all the claims that hava beasting of. Even
writing profession is not left untouched. Womawisting is generally rated third or second classs man’s writing
which touches the hearts and emotions of peoplevrite something is not a woman’s cup of tea. insn who can
put valuable stuff in his writing, while writing B serious job for both of them. As Shashi Deshpautepts:

“. .. when | began writing, | knew it was seriousvork, never ‘just a hobby’ which is what it is often considered
to be; specially when you are a woman, it is regaetl as the equivalent of flower-arrangements, . it has been
a constant struggle for me to affirm the fact thatwriting is my work, that it is serious work.(206)

Gender is, undoubtedly, one of the most importactors that shapes our lives and woman’s experseace,
generally, believed to be of interest only to woméater problems, ideas and life are specially andomdy
considered only to woman not human ones. It is nssees which are for human being. Shashi Deshpsags
“when a man writes of the particular problems a manis facing, he is writing male propaganda. No bodgays
that. Why is it said only about women writers?”(33)

Are politics, sex or controversial topics only faen, not for women ? There are women writers wiceanerging as
controversial writers like Taslima Nasrin, who @srfous for her controversies. With the passagera the canvas of
women writers are being broaden. And our historfulisof the glorious examples of women writers,amhot only
wrote but also won many prizes. There are writidies Arundhati Roy, Kiran Desai who won Booker pripe their
works. Kamala Markandaya, an expatriate, presetrisegpicture of Indian village. Novelists like SihaDeshpande
impel readers to think about the predicament ofcathd, financially independent Indian women. Nansatike
Manju Kapur are taking up the theme of lesbianiShese novelists present traditional as well as moédspects of
their women. They show the determination and stren their protagonists. These novelists not gmgject the
problems of woman but also show the solutions éopiftoblems. The novels that have been choseni®ptbposed
paper show the different aspects of different typesvomen and their impediments and simultaneotisgr
solutions. Markandaya brings something new to titkah-English novel. She portrays not only her abtars but
also the environment and the social scenario. @ntite contemporary Indian-English novelists, stkedaup her
characters from common Indian society. Her womearaitters like Rukmani, Sarojini, Saroja and Lali#ina still
remembered. These women are the victims of duaihsion and conflict. As a searching analyst ofmen’s roles,
Kamala Markandaya underlines the traditional atétof women in her novels. Besides this attitutle,depicts their
modernity to exist in the changing society. Shesdoat create a woman’s world, but presents thewedd, raises
serious questions about contemporary attitude of amel of society. She explores the actual socialtiemal bonds
that shackle women. Despite the changes in notmesjmipact of western culture and alien mores, eton@nd
social progress, her women are essentially Indrasensibility. Kamala Markandaya lets her womerehthe
traditional attitude but makes them face the mogedicament. She prepares her women to be modeattitude.
Krishnaswamy says:The Indian woman picks up enough courage to raisedn head and ask a few awkward
but pertinent questions, and the responses would tegmine the shift towards new development strateggein
the Indian social polity”(8). In Nectar in a SieyeRukmani, a traditional woman follows footstepsnabdernity.
Unlike traditional women, she does not adore orshigr her husband, though she respects and lovesi¥man she
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fails to get sons, she does not hesitate to appranny for medical aid. When the conservative etycgossips
about it, she courageously faces its trivial comtsielna, her daughter accepts prostitution forfaerily and adopt
the Albino child by ignoring the society’s commentSarojini in_A Silence of Desirgghts against the male force ot
society at large, while performing as a wife andthea In _Two Virgins the crisis is not the married woman'’s
transgression, but the innocent young girl's awakgnSaroja and Lalitha, the sisters refuse to sidj the squalor
and penury of their village life and aspire forddem and riches. Lalitha defies the code of theespand pays for
it. On the other hand Saroja awakens a new unaelis in herself and develops into a mature womlaanyng
wisdom from observation and experience. Using thditional contrasting figures of the two sistdviarkandaya
brings out the conjunction of modernism and traddlism. The conventional and spiritual or religicattitude of
society disturbs the educated women who are tamdam the tension of homely attitude and Westankihg. They
are bound to follow the beaten track. Traditionainven are not expected to do something wrdB8gpastri was
deeply disturbed. You don’t realise what are you sang. Our whole society rests on the virtue of ouwomen,
they are the foundation” (170).

Though Markandaya never confines her women withénfour walls of the house. The women in the noeeierge
from the struggle with nature in its various aspeof environmental hostility, poverty and castamala
Markandaya points out how the distortions in theneenic and social order affect women more adverskedn men
but, simultaneously, she suggests some solutidmeugh Rukmani, she pleads for better educationeamagloyment
so that the inherent bias can be removed from doeety. She evolves towards a larger concept ofarsal love,
caring and concord which by its very extension emshe endurance of woman as a patient, long sudfevife or
daughter, is changing gradually to be perceivedaasng the same drives, ambition, needs, egoismhanthnity as
man. Her women also emerge out of darkness, thgpwihtheir legacy of humiliation, dependency aedignation
and reaching out for an equitable share of maniddlyoand spiritual goods.

The whole paper of Kamala Markandaya’s novels revidat, in beginning, women reflect a sense daisan, fear,
chaos and emotional vulnerability but at the same bne witnesses the typical feminist traits —daudawakening,
acute introspection and they come to end with defotecision. Dr. Rakhi writes,

In her writings, Kamala Markandaya shows signs of pofound influence of a feminist school of writing.In her
attitude to women, she is conservative feminist, ta certain extent and feminism is implicit in her rovels are a
presentation of the basic fact of awakening femini consciousness.(108)

Since it is a male-dominated society but its upvtiman how she wishes to be treated. If she detesmio be a
person, she will be treated as such. Kamala Madkgmdwakens her female protagonists who make nadizeef
their importance as person. Rukmani, Sarojini, faaad others, all make their male counterpartstfes they are
not inferior in any way. Following their code ofrmhuct, they make men realize that they are not mpessession,
but are persons. Though seen as traditional, theywtaong Indian woman able to support their camus. They
never go far from their roots. If one’s roots amgured or absent, one will die. Rukmani’s roots iaréer children
and in village, therefore she survives, Sarojimosts reach the very bowels of primitive pantheiand so she
survives, Saroja’s roots are in her village, so slnwives. The women characters of Markandaya’slsoare fully
aware of their existence though they analyse ftidemtities through sufferings. In this sense, wuegi evidence of a
new kind of thinking. When subjected to stressebsirains, both internal and external, the womearadters evolve
a set of responses to protect their psyche fromghiuised, thus giving credence to the fact thatyewoman needs
to evolve her own defence mechanism in this woflanale-dominance. Though, basically, Kamala Marlegd
projected the traditional image of woman, it wile bnjustice to carve her woman in this image as lsag
rediscovered, redefined and asserted her idenditgeason, not as possession. Accepting the demfatichey this
novelist created a new race of woman who is negternch traditionalist nor ultra-modern but th&bvhonours the
traditions and welcomes modernity to the best ofdadibre and sensibility. By creating the new imag woman,
Kamala Markandaya bridges between tradition andemoty. This new image gives a ray of hope anda tmthe
countless women who are groping in the dark. Slemeg a new way for women by infusing a crusadingt spto
them for the alleviation of human suffering. She@egga new dimension to fiction writing in India bglouring it in
different hue. She had a great regard and faithuman life. Next to Kamala Markandaya, there ise@erend
novelist, Shashi Deshpande, whose protagonistgrain from the middle-class, are sensitive, iigefit, educated
and career-oriented. She endeavors to establishaw@s an individual who breaks the traditional t@amsts and
redefines her identity. Deshpande neither projgold, orthodox nor a modern, westernized womarpbesents a
woman who tries hard to rise above from tradition ib involuntarily adapted into it. Shashi Deshgrainderstands
woman’s psyche quite well and always tries to mtope realistic picture of middle-class-educated w&omwvho is
economically secured. Her protagonists have streragid inspite of challenges and hostilities, theynain
uncrushed. She depicts a bewildered but a bravenifeenpsyche in new ethos. Her protagonists arergehed to
encounter the world. They are standing at the crossroads. They seek change but within themlinorms. They
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make themselves alive with dignity and self-resp&bey challenge their victimization and seek a rmlance of
power between the sexes. Her protagonists genesadlly to come out as Vinay Kirpal says:  from inherited
patterns of thought and action in favour of new moes, arrived at independently after much consideratin of
the various aspects of the problem, keeping also new the kind of society she lives in”(148).

Woman reserves a core place in Deshpande’s nouelseb point of view is different from other womaaovelists.
She shows how a woman revolts against patriarcdytgnto search her own identity in the hostile arf male-
chauvinism. But she has also consideration for hddeshpande feels that security is a prominentireopent of
woman. Thus, if a home is able to provide her gafatwoman may not revolt against the home. Theelsv
analyses the conflicting phases, underlines reaandssuggests a way out of it. The basic theméeifptescribed
novels around which the plots revolve is a middéss-educated woman caught between the moderrstesrdithe
traditional practices. The first novel The Dark #H®INo Terrorsanalyzes the complex relationship between
successful doctor Sarita and her professionallgtfated and peevish husband Mohan. Just becausefthbas a
better job, there is a very aberrant tension batwbem that leads them to separate from each dim&oots and
Shadows Indu, a young, ambitious girl, working for womsmnnagazine, is in chaos about her concept of lo
marriage, career and her own life. She marriesofge but not sure that it is real love or mere #iamapt to show her
ability to take her decision on her own. Jaya imflllong Silences the most pessimistic heroine of her novels.iShe
confused about the whole set-up around her. Shess tajx writing as a solution but fails. She findsotiwer way but
silence. Deshpande believes that a writer giveegoa mirror image of itself. And she has followtis norm. Her
protagonists are women — the objects of cultureiaboppression, are bearing the roles of wife gitder, mother and
sister, find themselves trapped in the roles assign them by culture and nature. They, in thdirqeest, undergo
the process of individuation and establish thenesels autonomous beings. These protagonists shdtkafhains
they feel themselves encaged in, leaving theirmatrdouses and find themselves entrapped in the sdains of
their husbands or in-laws company. The more theyggte to be free, the more suffocated they finehtkelves.
They in their self-freedom find that theeal selves chase their shadows to their disappeint and
frustration. Later they realize their self-hoodhaShi Deshpande never chooses an extreme aggressivM® prove
her heroines’ strength and victory. This is the-sglh axis, which makes them realize of their reglires. The return
to their ancestral houses gives them strength.rToeking back to their past makes self analysissgae. In this
process their relationships with their roots ataldgshed. Saru realizes that her parental homeatare her refuge.
Neither her father nor her husband can provideshelter. She herself is her refuge. The deathaséiNmakes Indu
realize that utter loneliness is the indispensabladition of human existence. Also Jaya has le@rrrticulate her
predicament. Now she understands the mysteryeothit all are alone in this world. Alienation e tutter reality of
life. She thinks of herself as a writer and decibeléve as a writer. To go back to their husbacas never be a weak
point of these three protagonists but it is a stialiend to the novels. The novelist upholds mgerias the backbone
of society. All these heroines return with deteration to be an individual and not mere an ideakyflearn to fight
their own battles and their decisions to have tbein way give a new confidence to them and thididence brings
them emancipation. Shashi Deshpande never endomsesnan who is looking for her emancipation irvieg her
family norms or wants to deport. She shows thatshmld not run away from one’s responsibilitiesl anwoman
has to find a unique place for herself within tamily bonds. Because she believes in relationships.above paper
shows the clear evidence, if woman is treated &gustie will never violate social norms. Indiantoué is based on
the theory of “Ardha Narishwar”, even God feelsrapincomplete without his ‘better half’. Here ashbeen said
‘better half’ not ‘worse half’. Without woman, a mas often considered a ‘savage’. It is the femeniouch that
brings decency, decorum, politeness, order anddrag to life. She wants nothing except equalibyel and
affection. It is said;The level of civilization which any society has rached can be measured by the degree of
freedom that its member enjoy. The status of womeis a test of civilization”(3). And Nelson Mandela, the first
president of South-Africa has rightly saffreedom cannot be achieved unless women have beemancipated
from all forms of oppression”(3). Men, who always preach women to be Sita or Satitely too are expected to be
Rama or Satyavan. If a woman is aspired to be degnsora man is. And women, who aspire mainly fdues must
remember that they are chasing an undesirabletgualnd there is a lesson for those women, who ewtgihe
authenticity of Sita or Savitri and think of it anrance to their growth but little do they realibat these two icons
inspire the whole woman-community. It was Sita'®sg will power and courage which kept her virtuonghe
most difficult circumstances. It was Savitri's deténation that helped her to bring her dead hushaaak from
Yamraja. Hence, it cannot be said that traditiangpsess woman. By taking lessons from these glacmgs woman
should move forward, and society should give wawtman. Manju Kapur like her modern contemporagman
writers probes into human relationships. Sincepit@sent problem is closely concerned with mind laeat and the
struggle is against the age-old established systenorder to make the process of change smooth raally
meaningful, she has taken upon herself this gasit in her novels, a picture of new woman whe&ly for
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anything, good or bad but cannot give up her spiriloing something for self in particular and fogr class in
general, is found.Her Difficult Daughteis the struggle of a woman against traditionsméti, the heroine dares to
violate social set-up, family code of conduct arafitional sexual norms, has to pay for it despiéeing the
potential and talent. She is manipulated by vari@asors of society. Her ardent desire to get higéducation, to
remain maiden throughout her life like her cousivaBhalata and her love affair with Professor britaysy-turvy to
her family and to her own life. Because of thisaafShe has to pay high, she breaks up her engagevhech brings
a great ignominy to the family and even having medrto Professor, she does not find her real siatigs family
which she deserves. She finds a place of secors pvdblematic owing to the hostility of family meerb. She
remains a social misfit, as contemporary sociad®ttoes not yet approve of such an alliance. Thrdhig character,
the novelist presents her as the token of the nemam of the forties who wanted to follow some ldlervestern
cultural norms. Virmati rejects the kind of lifedldy her mother. She fights for women’s emancipatod their
independence as well as a respectable social statoar society only archetype portrayal of womsitonsidered,
so when characters like Virmati emerge, they renaairan outsider, an untouchable. Her second novwdbAied
Womantoo is a glaring example of psychological conflifta married woman who spends her whole life fer h
husband, children and family but at last what dsiessreceive in return, nothing except negligentés movel brings
forward those hard facts that will go a long waydemystifying marriage. The novelist exposes thosé-truths,
traps, hard realities, anxieties of Astha, the ggohist who is associated with it. All these praideand sufferings
are not of Astha only but are of contemporary, nmoegdeducated women who have the ability to do anthink on
their own but due to their husbands’ negligencey thecome the victim of our so-called coherentetatiset-up.
Through the personal private lives, Manju Kapurasgs the existing tension and the swinging of giebetween
the two states of mind. In our society marriage esralong with many other things in life for men l@Hbor women
it is the way. The same thing happens with Astline IS a wonderful painter and also a teacher hubis&band never
pays heed to her talents and always insists héoltmwing a conduct of a traditional wife. Ignoréyg her husband,
she becomes lesbian to attain a special spacefoehl self. Manju Kapur argues that Astha becdessan just to
pacify her psychological conflict. It seems thatieation, health, career and any other satisfyimyght all exist
against the certainty of marriage. The ultimatel goa quest for a proper mate and an acquiringveimat follows
becomes irrelevant. Her third novel Hortmuches a rather complex area covering woman’sneipation and
empowerment. Here Nisha, the grand-daughter ofird jamily passes through the hurdles of choosieg life
partner after love. She also sorts out the caskeofg financially independent as, supported by faéner, she
becomes a successful entrepreneur. Almost contevtkeder creative life — her passion for her bque, her life is
forced into a reverse course and she has to unvarself and prepare for marrying a man who is iaféo her in all
possible ways. She is forced to believe that a wosnbfe is not purposeful through any other exgres than
marriage. A confused self, as anybody in this sibmawould be, she drops her running boutique far $ake of a
marriage which shows no signs of fulfilment for his But the fate of Nisha has to be what it is. lage suitable or
unsuitatble has to be treated as ultimate goalfonan. Kapur seems to fight Nisha’s case for hegdom to decide
what is more meaningful and valuable for her — ragg, career or anything else — provided she islaapof taking
her own responsibility. Hence Manju Kapur explotles inner dynamics of love relationship which isvé@al for
women. The differences and similarities betweererosexual and lesbian relationship are brought rfeative
writing. She tries to unveil some of the traditibaasumptions in relationship and search for vialernatives. In
our society, lesbianism is not yet much acceptadMnju Kapur presents that both Astha and Pipaedikare a
respect for each other that is why they get cléstha’s struggle to bury the homophobia is the esdlievement.
Manju Kapur is a novelist who endorses that a wgmdno is capable of making a mark in her professstvould be
recognised and treated as an equal. If she isimeh @ proper place, everybody will have to predarepaying a
high price. Virmati in_Difficult Daughterbas not been able to know her heaven clearly,aAstiA Married Woman
has made diverse efforts but not sure about whiemh @ go and finally Nisha in Homenows clearly, strikes well,
achieves proportionately, still the problem remainsolved. They remind us of Thames Daughtieas Eliot used in
The Waste Landbecause Manju Kapur’s women are all fighters| gtgy are denied their share in final success
society. Their long journey takes them from nowher@owhere as society seems to be adamant org ftkiem as
mere objects and burdens. Virmati's education &dass, Astha’s vigorous activities as a teachetheraand social
activist are not registered and Nisha’s entrepresigo does not make her independent just becaegentppen to be
women in a conservative social set-up. The conteanpavoman does not want to conform to the tradé@ldmage
anymore. She wants her due, her right place alahg Iser male counterpart in this society. Thus mgwgyone
through the selected works of these three novelis point is clear whether illiterate or literateaditional or
modern, housewife or career woman, a female hagit@ for her own identity and it does not matidrether it is
traditional or modern society. Woman like Rukmamil &arojini or Sarita and Indu or Virmati, Asthaladisha has
to make her way through the suffocation, anxiedied oppression of conservative society. It is abvaynsidered
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that woman is a weak sex but now the time has cohen women should take up their weaknesses as arfubw
mode for achieving their goals. The realities ohvem’s lives are being significant day by day. Thaflict that was
shown earlier seems to be now exploding and thpéras with the help of our proficient novelists eTgpressure of
law and custom has been the main cause of womehjagation, but nonetheless women have come torstzahel
one thing that they will never receive their freedantil they take it for themselves. Obviously ezrc
independence cannot be underestimated but morertampds to understand the development of the inurge,
which is more powerful and important than anothdemal endorsement. A woman must not accept thasgthey
are. She must challenge. Her efforts ought to esspthe feminine spirit. In her attempt to infuse feminine
element she will create a human world. More redigmiof sexism is not enough, it has to be acconguhby
action. Feminism always demands that women hawettonly fight against discrimination but also anancipation
and liberation from all forms of oppression. ltaignatter of great pride and pleasure that now wohaasnreached a
level of self-esteem and feel empowered to exphessrue self, her true feminine energies and urblesvever,
there is still a long way to travel. There is adée change the mindset of society because whereeveoman
protests against injustice and exploitation, shiabglled an activist, and seen as a rebel or dev@ur society will
have to treat her as a person who is neither satgdghor defied but a human being, desirous afdivin society as a
responsible member with equal rights and freedoputsue her own goal. The motto of these novelksts reveal
that the greatest revolutions take place in mitidcezolutions begin here. So we have to changenthelset of our
patriarchal society. They always stress that masnecessary to watch out, to commit adulterglivorce, to prove a
defiance or a rejection of tradition. None of these modern anyway. Both woman and man have to wddt to
create a balanced atmosphere. Both will have te gpace each other’s world, then there would naryeneed to
celebrate woman’s day. Certainly, woman will hawevbrk hard to achieve that position which she daisa All of
these writers have knocked at the door, which leadsoman’s discovery of her potential and freedmonuse it
towards her own-self and society as well. All asacelling the outdated norms of society that amg@ieg to only
woman. All accept a definite feature of woman’suiitopower to fight. So they have used their peraasvord to
make the battle more deadly and more decisive. Tiaeye given a clarion call to fight against the lafids of
injustice against woman. Kamala Markandaya’'s woar@ncoming out of slumber, take a longer time ttickeand
discover and pick up courage to be themselves.hcBeshpande’s women know that they have to crisatie own
happiness and everything comes to them at a hjgies. Their happiness is conditional. First thegkm their men
happy — brother, father and husband, then only k@& a right to eat this fruit of happiness. Makapur's women
know that they are not satisfied with the life give them, but sadly discovered, they wage a wdarkness, against
whom they do not know, they are constantly fightisg much so, that their life becomes a battlelfegid at the end
of the day they return as an exhausted soldiehdpsrthe matching share from society lacks. Her evobegin with
experimentation and their experiments are usualuacessful as society’s contribution towards tbause is almost
nil. Anyway, her woman is exhausted in the end isuhot defeated or surrendering. The fiction of kdan
Markandaya shows that the scars of partition hadtdngh reality as the predicament of woman. Neyang up
attitude, strange will power to work hard and perdite, guiding her women is another interestingtdiee of her
fiction. She allows an unbiased opportunity to wanfiar mentally opening on the already modernisirgglek She
also follows woman’s experimenting instinct whiclaswery natural in the society of their time. Worsanner
world is going through transition in Kamala Markagd'’s fiction. From 50s to 80s woman in literathes already
taken some journey (though most of the time, thim@ge not been shaped-up). Shashi Deshpande’s wankast,
have dared to be themselves though they have eot dlgle to create or find comfort in their situatiBut here, we
find a definite beginning. They are mostly disiliged from their parental home only after marriaged find
themselves in a bigger mess of their parental h@pugte surprisingly, caught in chaotic situatiother way, they
have not tried to escape the situation. They rdtesr the situation which gives them gradual canfoe and growth.
However, they do this struggle as spontaneoustyeg have been doing the domestic chores. It setksn any
route, their growth is just a few steps away. MesFeducated woman caught in the mess of modeandyglamour,
first tries to see the side effects of glamour wi#tif-shut eyes but later comes to peace with Hetges to withstand
the pressure of inner and outer conflict. So, thlhoa long procedure, she prepares herself to cagagéemony within
her inner and outer identity. Years between 8080® have moved at a rather fast pace for womenjuvi&apur
presents woman not suddenly and spontaneouslyésgpto a situation or struggling against her itradal lot.
She does not accept the only way out of the probl&he decides to consider all possible solutiongdrious issues
in her life. She wants to go for the best one. Hesgperimentation which is not always beneficiatdraes a
necessary part of her growth. But she seems to toavel out the ‘mantra’ to which to understand anglore life
herself. To recognise her dreams and desires, reu@uhem at any cost. In this procedure she toieecipher the
traditional sense of guilt also. Though none of wemen have won her goal but they have enthusaisticarried
the battle forward. In a way, the incomplete missd Manju Kapur’'s women is definitely a long joesntaken
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forward. Manju Kapur seems to plead woman’s rightoe herself and to cherish her own existence when

proving to be no less valuable for society than man

Conclusions

These writes have in fact, deconstructed the toadit make-up of a woman for whom father decide®reeand

husband after marriage. If not even a son, letsib@ety decide for her. She redefines the maidemivaloere a
woman before marriage tries to recognize her dreamdsto shape her life to fulfil them, which is sio. Even after
marriage she can stop and think rather than gi@mgnsuitable or disastrous turn to her life amdadregretful death
even before she actually dies. This is why Manjpugehas boldly advocated woman'’s financial as aglemotional
self-dependence to decide what can be the rolerofiarriage in her journey of self-realization. €lag a turmoil in

the life of her women characters, she has, indeeted at a greater stability which only woman decio bring in

her life. However the contribution of these writdislds a significant value as they have shown tigmen

rebelling, not for the sake of it. Woman’s growdmiever suggested at the cost of society.
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